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and even laughingly conducted, where Jerome
involuntarily overhears a conversation in the garden
between his cousin and her father. J6rome himself
is the subject of their discussion, and his tendency
to lean on the spiritual,strength of others is.anim-
adverted upon. This leads to a talk between the
cousins themselves, in which Alissa significantly
asks him, "N'es-tu pas assez fort pour marcher
seul? C'est tout seul que chacun de nous doit
gagner Dieu." She gently refuses to be his guide
any longer: the soul can have no other guide but
Christ. She winnows the vague grain of Jerome's
convictions, and his pious sentimentality is blown
away in chaff by the steady breeze of Alissa's clearer
theology. Still, he can but worship God in and
through her. That, she replies, he must not do, for
pure worship sees nothing between the worshipper
* and God Himself. This is the first little rift within
the lute of their perfect unison of hearts, and it
marks the difference upon which their happiness is
to be ultimately shattered.

It would be to give a very false idea of this charm-
ing book to dwell to excess on the religious problem
which it raises. The story is one of domestic pro-
vincial life in the north of France, among gentle
and cultivated people, which is full of amusing
studies of character, natural and entertaining inci-
dents, and evidences of witty observation on the
part of the author. But the real subject of the
volume, the thread which runs through it and gives
it intellectual adhesion, after all is precisely a